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OFFICIAL NOTICES 

 
Sub: Notice is given under Rule 41(1) of Geographical Indications of Goods (Registration & 

Protection) Rules, 2002. 
 

1. As per the requirement of Rule 41(1) it is informed that the issue of Journal 130 of the 
Geographical Indications Journal dated 29th February, 2020 / Phalguna 10, Saka 1940 
has been made available to the public from 29th February, 2020. 
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NEW G.I APPLICATION DETAILS 

 
App.No. Geographical Indications Class Goods 

640 Naga Cucumber 31 Agricultural 

641 Tirur Betel Leaf (Tirur Vettila) 31 Agricultural 

642 Harmal Chilli 30 Agricultural 

643 Judima 33 Agricultural 

644 Pithora 2 & 19 Handicraft 

645 Mau Saree 24 & 25 Textiles 

646 Coconut Vinegar 30 Food Stuff 

647 Lahaul Socks and Gloves 23 Textiles 

648 Uttarakhand Aipan Craft 27 Handicraft 

649 Uttarakhand Jyan Salt Tea 30 Agricultural 

650 Kumaon Chyura Oil 30 Agricultural 

651 Munsyari Razma of Uttarakhand 31 Agricultural 

652 Uttarakhand Ringal Craft 27 Handicraft 

653 Uttarakhand Tamta Product 27 Handicraft 

654 ttarakhand Thulma 27 Handicraft 

655 Goan Khaje 30 Food Stuff 

656 Manjusha Art 16 Handicraft 

657 Tikuli Art 16 Handicraft 

658 Sohrai Painting 16 Handicraft 

659 Soh-Shang 31 Agricultural 

660 Kuttiattoor Mango (Kuttiattoor Manga) 31 Agricultural 

661 Agra Stone Craft 19 & 20 Handicraft 
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662 Edayur Chilli (Edayur Mulaku) 31 Agricultural 

663 Chinnor Rice 30 Agricultural 

664 Aligarh Lock 6 Handicraft 

665 Bakhira Metal Product 21 Handicraft 

666 Banda Shazar Patthar Craft 14 Handicraft 

667 Nagina Wood Craft of Uttar Pradesh 20 Handicraft 

668 Pratapgarh Aonla 31 Agricultural 

669 Nagri Dubraj 30 Agricultural 

670 Amroha Dholak 15 Handicraft 

671 Mahoba Gaura Patthar 14 Handicraft 

672 Hathras Hing 30 Food Stuff 

673 Mainpuri Tarkashi 20 Food Stuff 

674 Sambhal Horn Craft 20 Food Stuff 

675 Kanyakumari Cloves 30 Agricultural 

676 Bengal Muslin 24 & 25 Textiles 

677 Patchwork of Rampur 24, 25 & 26 Textiles 

678 Bareilly Terracott 21 Handicraft 

679 Kovai Kora Cotton Sarees (Logo) 24 & 25 Textiles 

680 Myndoli Banana 31 Agricultural 

681 Morena Gajak 30 Food Stuff 

682 Assamese Gamocha 24 & 25 Textiles 

683 Osmanabadi Goat 31 Agricultural 

684 Spiti Chharma (Seabuckthorn) 31 Agricultural 

685 Alibag White Onion 31 Agricultural 
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PUBLIC NOTICE 
 
No.GIR/CG/JNL/2010                                                              Dated 26th February, 2010 
 
WHEREAS Rule 38(2) of Geographical Indications of Goods (Registration and Protection) Rules, 
2002 provides as follows: 
 
“The Registrar may after notification in the Journal put the published Geographical 
Indications Journal on the internet, website or any other electronic media.” 
 
Now therefore, with effect from 1st April, 2010, The Geographical Indications Journal will be 
Published and hosted in the IPO official website www.ipindia.nic.in free of charge. Accordingly, sale 
o f  Hard Copy and CD-ROM of GI Journal will be discontinued with effect from 1st April, 2010. 
 

 
 
Registrar of Geographical Indications 

GI Journal No. 130 7 February 29, 2020

http://www.ipindia.nic.in/


Advertised under Rule 41 (1) of Geographical Indications of Goods (Registration & Protection) Rules, 
2002 in the Geographical Indications Journal 130 dated February 29, 2020 

 
G.I. APPLICATION NUMBER – 410 

Application Date: 13-05-2013 
 
Application is made by 1. Silpa Gramam Thammampatti Wood Carver’s Artisans Welfare Association at 
2/21, Gandhi Nagar, Thammampatti, Taluk: Gangavalli, District: Salem – 636 113, Tamil Nadu, India and 
2. Tamil Nadu Handicrafts Development Corporation Limited (Poompuhar), Government of Tamil Nadu, at 
No.759, Anna Salai, Chennai – 600 002, Tamil Nadu, India for Registration in Part A of the Register of 
Thammampatti Wood Carvings under Application No. 410 in respect of Wood Carvings falling in Class – 
20 is hereby advertised as accepted under Sub-section (1) of Section 13 of Geographical Indications of 
Goods (Registration and Protection) Act, 1999. 
 
A) Name of the Applicant   : 1. Silpa Gramam Thammampatti Wood  

Carver’s Artisans Welfare Association & 
2. Tamil Nadu Handicrafts Development  
Corporation Limited (Poompuhar) 

 
B) Address    : 1. Silpa Gramam Thammampatti Wood  

Carver’s Artisans Welfare Association, 
2/21, Gandhi Nagar, Thammampatti,  
Taluk: Gangavalli, District: Salem – 636 113,  
Tamil Nadu, India. 
2. Tamil Nadu Handicrafts Development  
Corporation Limited (Poompuhar) 
Government of Tamil Nadu, No.759, Anna Salai,  
Chennai – 600 002, Tamil Nadu, India 

 
C) Name of the Geographical Indication: 

THAMMAMPATTI WOOD CARVINGS 

 
 
D) Types of Goods   : Class 20 - Wood carvings 

 
E) Specification: 

 
Thammampatti wood carvings refers to various types of wood carvings, practiced by one of the 
highly skilled community of craftsmen on wood which is locally available in & around 
Thammampatti. Samaneasaman (rain tree wood), country wood, vaagai (Albizzia Lebbek), 
Mavilangai (CrataeveRoxbyrch), and Atti (Ficus Glometrea) are predominantly used by the 
sculptors. 
 
Thammampatti wood carving encompasses a wide variety of motifs, designs that are derived from 
architectural details of temples or heritage. The main product range includes idols of Hindu gods, 
mythological events or stories, Dasavataras, Vahanas of various sizes, mythological creatures, 
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door panels, temple doors, puja mandapam, temple cars etc.. The size of the friezes or tablets 
vary from 2 ft. to 6 feet in length and of proportionate width with an antique finish.  
 
The artisans are skilled in this particular craft and this art is traditionally and hereditarily 
transferred from their fore fathers. 
 

F) Description: 
 
Thammampatti wood carvings that are predominantly made by the people of that region, 
encompass a wide variety of motifs that are traditionally followed by their forefathers and the skill 
of intricate technical knowledge is passed down to this present generations of wood carvers by 
legacy...  
 
The wide ranges of wooden products that are being made in Thammampatti includes, idols of 
Hindu gods, mythological events or stories, Dasavataras, Vahanas, mythological creatures, door 
designs, door panels, temple doors , puja madapam and temple kannadipalliyarai, etc. 
 
The wood used to make such products includes Thoongavagai (Samaneasaman/ rain tree), 
vaagai (Albizzia Lebbek), Mavilangai (Crataeve Roxburch), Atti (Ficus racemosa), Pterocarpus 
marsupium (Indian Kino). The rain tree wood found in agricultural lands tends to be in golden to 
dark brown color. It is durable and has medium to fine texture. The vaagai tree is moisture tender, 
it has a good natural lustre with a fine texture. The Mavilangai tree is a wild or cultivated tree 
which is wide spread in Thammampatti region and occurs on glades and near rivers and lakes. 
The Atti tree is a large deciduous tree, grows to a height of 7-10 metres. It has smooth white bark 
which is best suited for ornamental purpose. Even Teak & rosewood is used making of door or 
door panels. 
 
Description of some of the well-known products are stated as follows: 
 
Idols of Hindu God/ Mythological Scenes:  
 
In Thammampatti All Hindu religious gods and mythological describing sculptures size of 1’ – 7’ ht 
Similarly, puja pam, a miniature wooden shrine for idols for worshiping at homes, wooden bracket 
and pillar are carved, Nandi, the bull, the mount of lord Shiva, image of Vishnu. 
 
Dasavataram panels denotes l0 avatars of the Hindu God, Vishnu in different forms. 
 
Vahanam for temple deities/ Chariots is a massive structure with four wheels, replete with 
carved figures and motifs in the 'vimana' or superstructure. It is made entirely from wood.  
 
The pillars/doors are generally carved with peacock and swan motifs and design as they are 
considered auspicious in Hindu religion. Similar motifs are exhibited in doors and they are finished 
with a coat of varnish.  
 
Yaazhi figures are made of a combination of several animals. ' Yali/yazhi is made with a 
combinations terrible of lion’s terrible face with Trunk and Tusks of Elephant, different type of 
lengthy & slimny body with legs and tile of a lion..  
Door panels are made of teak wood which depicts the religious emblems of different sects of the 
world. The size of the figures & panels from 1ft.to 8 feet in length and of proportionate width with 
an antique finish 
 

G) Geographical area of Production and Map as shown in page no: 
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Thammampatti is located in Gangavalli Taluk of Salem District between Pachaimalai and Kolli hills 
in Tamil Nadu. It is situated at the banks of Swedha river. It is 63.4 KM from the salem, city. The 
area of production of the wood carvings is Thammampatti, with coordinates 11.4447° N, 78.4858° 
E in the Salem district of Tamil Nadu.  
 

H) Proof of Origin (Historical records): 
 

The ‘Oddar’ community had attained mastery in this wood carving art  and handed down across 
generations. To present generations The forefathers of the artisans in Thammampatti have settled 
in this region as early as 1942.. They have been practicing the art of making wood carvings for 
over 75 years in thammampatti.. Thammampatti  Shri ugra kathali Lakshmi Narashimha swamy;s 
divine Temple car was made by them in 1948. 
 
Presently Thammampatti artists are working on their own traditional style and as per the need and 
choice of the customers.. The carvings are regularly displayed in the Salem District Pavilion at the 
All India Tourist Fair at Madras. They are also being exported abroad for household decorations. 
 

I) Method of Production: 
 
 
Tools: Artisans use variety of tools for the production of wood carvings. List of tools employed is 
enumerated as follows: 
 
i. Chisels, Ruler (Uli): Artisans use variety of chisels for shaping and crafting the sculpture. 

They use 'Seruva Uli' for carving,  SitraUli’ to carve small idols, 'Ezhuppu uli' to smooth 
the surface planer for levelling, 'Keethu Uli' for light incisions, 'patta uli ' which is a flat, 
broad chisel, 'dokku uli’ small chisel and 'Taccha uli' pointed chisel  

 
Raw Materials: 
 
The wood used to make such products includes the following: 
1. Thoongavaagai (Samaneasaman): The Samanea Saman Tree wood found in agricultural 

lands tends to be in golden to dark brown color. It is durable and has medium to fine texture. 
2. Vaagai (Albizzia Lebbek): The vaagai tree is a light  moisture tender, it has a good natural 

lustre with a fine texture. 
3. Mavilangai (Crataeve Roxburch): The Mavilangai tree is a wild or cultivated tree which is wide 

spread in Thammampatti region and occurs on glades and the edge near rivers and lakes. 
4. Atti (Ficus Glometrea): The Atti tree is a large deciduous tree, grows to a height of 7-10 

metres. It has smooth white bark which is best suited for ornamental purpose. The temple 
vahanas are made of atti. 

5. Tectona grandis (teak wood): The teak wood is hard wood usually brown in colour with good 
grains and texture. 

 
Process of Production:  
a) The outline of the pictures is drawn on the rough wood. 
b) The unwanted portions are removed as per the outline drawn. 
c) A rough cut is made to bring out the rough figure of needed figure as per the rough outline. 

This technically called as Beddar Jadippu (Rough Figuring). 
d) Chest, neck, stomach, arms, hand wrist, palm, hip, leg, foot and all other portions of the 

sculpture are proportionated. This is technically called Machi Jadippu (Clear Figuring). 
e) The portions mentioned above are smoothened. 
f) Jewels like necklace, crown, bangles, rings etc are carved as per traditionally followed oral 

instructions given by elders. 
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g) The face is finished by giving expressions as per the theme of the figure.  
h) Sand papers are rubbed over the works for obtaining a nice, smooth finish. 
i) The wooden sculpture is then polished. 

 
The wood carving craft practiced by these craftsmen is specific to the rules and measurements of 
iconography defined in 'Shilpa shastra'.  
 

J) Uniqueness: 
 

Thammampatti wood carving sculptures and statutes are carved/sculpted as per the Hindu 
mythology and traditional teaching followed and suggested by their forefathers. 
 
Thammampatti Wood Carvings are distinct in its motifs and designs especially supplementary 
designs i.e. one which is carved around the primary carvings. The jewellery and shapes in the 
carvings are technically intricate. Minute carving methods are adopted. The finishing is clear and 
the proportions of the figures are elegant.  
 
 "Thammampatti" wood carvers are experts in working out geometric proportions and scale of 
detailing required for carvings especially chariots. The wood carving craft practiced by these 
craftsmen is characteristic to the rules and measurements of iconography described in 'Shilpa 
shastra'.  
 
The process of wood carving is environment friendly with minimum exposure to chemicals. 
Seasoning of wood is done naturally by exposing it to different climatic conditions, i.e. process is 
natural and is not developed under regulated conditions. 
 
The wood carving in Thammampatti is not only beautiful and different but also has a human touch 
which is passed down the generations. 
 

K) Inspection Body: 
 

The Artisans traditionally practice the craft under the guidance and instructions of Master Artisan 
as per the traditional treatise on wood carving. 
 
The Applicant has constituted an Independent Inspection Body for purposes of maintaining quality 
of products in the present application. The following List of Inspecting Officers may be appointed 
for the same: 
 
i. One State Representative (Head Officer, Handloom and Handicrafts Department, 

Department of Textiles);  
ii. Managing Director of TNHDCL as representative of Applicant;  
iii. Representative from Development Commissioner (Handicrafts), Regional Office, 

Chennai; 
iv. District Industries Officer;  
v. Concerned senior artisans;  
vi. Principal, Govt. Fine Arts College, Chennai;  
vii. Each good's Poompuhar senior artisans. 
 

L) Others: 
 
The geographical location of Thammampatti is one of the fundamental reasons for fostering the 
development of wood carving industry. It is a famous marketing and manufacturing centre of the 
region. The ready availability of woods like  Thoongavagai mavalingai and which are found in 
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abundance in the region are instrumental in the development of the Wood Carving industry. These 
wood carvings have been practiced for generations and are exported to foreign nations like Sri 
Lanka, Burma, Maldives, America, Japan, Germany, Englandetc. iv. It is a source of livelihood for 
a large segment of society of Thammampatti who had been in wood carving business for 
decades; who have been handed down the knowledge generation after generation.  
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Advertised under Rule 41 (1) of Geographical Indications of Goods (Registration & Protection) Rules, 
2002 in the Geographical Indications Journal 130 dated February 29, 2020 

 
G.I. APPLICATION NUMBER – 621 

Application Date: 10-09-2018 
 
Application is made by Chunar Pottery Samiti, at Gangeshwarnath, Chunar, Mirzapur-231 304, Uttar 
Pradesh, India for Registration in Part A of the Register of Chunar Glaze Pottery under Application No. 
621 in respect of Pottery falling in Class – 21 is hereby advertised as accepted under Sub-section (1) of 
Section 13 of Geographical Indications of Goods (Registration and Protection) Act, 1999. 
 
A) Name of the Applicant   : Chunar Pottery Samiti 
 
B) Address    : Chunar Pottery Samiti, 

Gangeshwarnath, Chunar,  
Mirzapur - 231 304, 
Uttar Pradesh, India. 
 
Facilitated By: 
Human Welfare Association, 
S.15/116, 2-AC, Mawaiya,Sarnath,  
Varanasi – 221 007, Uttar Pradesh, India 

 
C) Name of the Geographical Indication: 

CHUNAR GLAZE POTTERY 
 

 
D) Types of Goods   : Class 21- Pottery 
 
E) Specification: 

 
• Chunar Glaze pottery is a unique and exclusive combination of Terracotta and Glazing work 

done on very special red clay which is sourced / obtained from soil from river Ganga.  
• The specialty in Chunar Glaze Pottery is directly linked to the clay / soil (mitti) of this region, 

which is mainly obtained from Baluai – Domat of Ganga river and mixed with a local Chunar 
pond soil for making the product. The ratio of mixing of clay is done by manual process, 
wherein 60% of soil Ganga mitt and 40% of chunar pond soil is mixed in a systematic manner 
and process, and then strength of the mixture is evaluated for making appropriate products.  

• Chunar glazed pottery is known for their double firing process, the first firing is done after 
making the pot and dried it with fire in a traditional firing system, after the first firing, the pots 
are colored with the different type of enamels by the Potters and placed for second firing in 
the traditional furnace (Bhatti).  

• In Chunar glazed pottery, the potters make various figurines of god and goddess, animals & 
birds, fruits, vegetables & flowers, and decorative articles, kitchen utensils, etc., of various 
shapes and size. 

 
F) Description: 

 
• The Chunar Glaze Pottery is known for its use of colors like orange, brown, and special light 

red with floral and geometrical designs interspersed by a number of other tints. 
• The artisans are skilled in this particular craft and this art is traditionally and hereditarily 

transferred from their fore-fathers. The artisans employ great skill in measuring geometric 
proportions and detailing required for preparation of Pottery. 
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• Chunar Glazed Pottery is known for their multi colored glazing in a single pot and due to 
which it has an artistic appeal. The Potters from Chunar follow two different techniques for 
making of Pot, i.e., using the wheel (Chalk) or by using of different sancha (frame). This 
unique combination of skill practiced only by potters of chunar. 

• In Chunar you can find two types of Potters, One who is  involved in pre -production i.e., a 
traditional potter engaged in making pottery in different shape, design, pattern, motifs and 
secondly, a Potter involved in coloring and glazing. who has specialized in the coloring and 
firing technique . 

 
G) Geographical area of Production and Map as shown in page no: 

 
Chunar is situated in the Vindhya range at a distance of 42 kms. Its District headquarter Mirzapur 
which is a very famous for its natural beauty, Historical events, Handicrafts & other Industrial 
setups and from the religious aspects as well. Especially Chunar town is existing in a triangular 
form on the right bank of holy Ganga and the left bank of the Jirgo. 
 
• MirzapurDistrict - is situated 25.150 N Latitude and 82.580 E longitude. 

Chunar is situated Latitude/ Longitude 25/ 7 .N/82.54 E; Altitude 80.7 mts. above Sea level 
• Varanasi is situated 83.00 E longitudes and 25.200 N latitude. 
 

H) Proof of Origin (Historical records): 
 
Chunar, a small town in Mirzapur District of Uttar Pradesh, is known for its decorative 
Chunar Glaze pottery. This pottery contains delicate designs made with silver paint. A more 
elaborate variety is by producing a glossy finish using a special powdery preparation called 
‘kabiz.’ This powder is made using the soil taken from rice field. 
 
Chunar skills of making glazed terracotta artifacts using the Gangetic red clay has a hoary past 
dating back to the Mughal Period. After independence Govt. of U. P. set up a state pottery centre 
in 1953 to provide common service facilities to artisans at the location. However in response to 
market conditions, most artisans in the cluster have moved over to other categories of china clay, 
bone china and plaster of paris articles. 
 
(1) District Gazetteers of Mirzapur – United Provinces of Agra and Oudh –  

At Chunar is made a plain red unglazed pottery which is considered to possess some artistic 
merit. Surahis or goblets are the chief articles manufactured.  

(2) Chapter-VI: Old-time Industries – The old time industries in the district are not many, but they 
are significant. These industries are of local as well as international celebrity.  Chunar has a 
reputation for a species of pottery which was distinct from any other kind produced in 
Mirzapur. The chief articles manufactured are Surahis (long necked jugs)) of various shapes. 
 

(3) Banaras –A Gazetteer, being Volume Xxvi of the District Gazetteers of the United 
Provinces of Agra and Oudh. 
(The Pottery of the city and district presents few peculiar features; but there is a certain 
amount of expofrt trade in huqqas, chilams, inkpots and othr useful articles. The clay is if the 
common variety, but a light grey kind known as kandai is also used for making tile.) 

 
I) Method of Production: 

 
Raw Material:  
Mitti / clay, mustard oil, potter wheel, gum, starch, wax, Clay, twigs, dry branches, leaves, 
firewood, rice straw, Red clay, black clay, pillimitti, yellow clay,Various types of Mitti (clay/mud), 
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edible gum, starch, clay, wax. Decorative Material:ash, sand, cow-dung, rice husk Clay, sand, 
phunanphadi (wet cloth), Plastic clay mitti, mustard oil, edible gum, starch, feldspar 
 
Tools:  
Potter’s wheel, Phuzei(wooden beater), kangkhil, sealed vessel slab, lepshum (cylindrical 
platform). 
A potter’s wheel has short sports, turns on a pivot of hard wood or metal and is provided with a 
large hub which acts as a revolving table. A vertical stick is inserted in the hole in the rim. The 
potter throws the kneaded clay into the centre of the wheel, and spins the wheel around with the 
stick.  

 
Preparation and making Process:  
 For making Chunar glaze pottery, the artisans collect soil from holy river Ganga and soft and 

silky soil from pond. 
 Then mixed both soil with an average of 60% Ganga soil and 40% pond soil. The clay, mixed 

with ash and sand is kneaded by feet. Then it is kneaded with hand on peedha & lump is 
made. All the solid particles like gravel, small pebbles, twigs etc. are removed. The ready 
clay is kept on wheel to make various forms.  

 After mixing the soil, the craftsmen examine soil quality for quality glaze pottery products. 
 There are 2 kinds of Chunar glaze pottery making process –  

 By using wheels (Chalk) 
 By using frame (Sancha) 

 The material is mixed properly and dried under the hot sun so that any sort of moisture, if 
present, may evaporate. Then the mixture of wet clay is filtered through a fine sieve to 
remove pebble. After giving shape with hands the items are then baked in the improvised 
kilns covered with cow dung cakes, fuel and saw dust etc. 

 A potter’s wheel has soft spokes, turns on a pivot of hard wood or metal and is provided with 
a large hub, which acts as revolving table. A vertical stick is inserted in the hole in the rim. 
The potter throws the kneaded clay into the centre of the wheel and spins the wheel around 
with a stick. Due to the centrifugal force the lump of clay is pulled outwards & upwards and 
shaped into a vessel. This is pulled out with a string, dried and fired in a potter’s kiln. 

 The shapes which are required for a variety of uses are turned on the wheel. The certain 
portions such as the spout or the handle are left out. They are casted separately and then 
attached to the body. After it, the decoration is done by incising patterns on the surface for 
making geometrical patterns. 
Preparation & Starting of First Firing: The pots are arranged in layers of pots, a layer of 
leaves, twigs and cow dung cake is sometimes added. The mound is then covered with a 
blanket of rice straw which, in turn is covered with a thin layer of loamy soil. The firing takes 
four to five hours. Black, red and yellow clay are used for making glaze pottery items.  

 Clay article after firing turns as clay craft. The pots are fired in simple open-pit kilns that are 
very efficient and inexpensive for firing pots at a temperature of 600 - 700 degree Celsius 
Preparation & Starting of Second Firing: 

 The potters now involved in painting before the firing process.  
 Metal oxides used in or under glazes require somewhat higher temperatures in order to fix 

the colors to the glaze or body—they include copper green, cobalt blue, manganese purple, 
and antimony yellow.  

 Enamels (fine-ground pigments applied over a fired glaze) are used, the pot must be re-fired 
in a muffle (covered, indirect-flame) kiln at high temperatures nearly 800 degree celisius to 
fuse the enamel and glaze. 

 In the whole process a very special thing is that, the artisans involved in used many colour 
like black, blue, green, yellow, red and many more as dots on the finish colour pots and now 
its shows that many colorful dots has emerged on the product.  
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 It is very classical and traditional technique that after completing the dot process, again the 
pot has put in a furnace up to 9000 C and after that the dots has flow like tears (anshu) and 
change in different type of natural designs on the pots.  

 After the final coloring process, pots are ready to putting in the final furnace. Now the final 
furnace has ready for final heating of the pots and different type of products and put inside 
layer by layer up to top and then the upper hole of the furnace has closed.  

 After completing the filling process in the final furnace with the colored pots, now the burning 
process with the local dry woods has started for final firing. At the starting, the firing process 
is slow for slow hitting and gradually it has increased up to 9000 C. And then the complete 
furnace has closed from the surrounding including with starting point.  

 It’s very special observation and experience with tradition that there is no machine or meter 
to measure the temperature of furnace at various level and it is experienced of particular 
artisans who is expert in the whole process is very special characteristic of this product. It will 
take nearly 7 - 8 hours in this firing work in furnace, in a continuous manner.   

 The timing of completion in the furnace of the related products is 24 to 30 hours for cooling in 
normal temperature and then after that gradually take out the all the products from furnace. 

 The process of finishing of the final product is also very traditional, With the use of Lakh 
(Chapara) in the same colour and use on the product for finishing and removing any type of 
un necessary spot from the final product.  

 In the packing still the straw of wheat or rice are using for safety of the product and putting it 
on a board paper box (gatta) and packed the final finish product for transportation to the 
traders across the country. The packing material is also fully recycled and natural.  

 The whole product process from beginning to end is completely manual, using traditional 
methods, local developed tools with full knowledge of traditional experience creates the 
beauty of Chunar Red Clay Glaze Pottery.  

 Artisans from 4 -5th generations are still working in this old age traditional sector in Chunar, 
which is a very historical place on the bank of holy river Ganga and it has also mentioned in 
the various gazetteers and related documents. 

J) Uniqueness: 
 
• Chunar Glaze pottery is a unique and exclusive combination of Terracotta and Glazing work 

on very special red clay which has come from Gang river soil.  
• The speciality in soil (mitti) of this region is unique mainly from Baluai – Domat of Ganga river 

and mixed with a local Chunar pond soil for making the product.  
• The ratio of mixing by manual process of soil is 60% (Ganga mitti) and Pond soil is 40% in a 

systematic manner and process then evaluates the strength of the mixture for making 
appropriate pots and decorative pieces.  

• In the Chunar Glaze pottery making technique is 2 different type like – 1. Using the wheel 
(Chalk) and 2. Different type of frame (sancha). 

• In many product artisan are using both technique together and in some products they are 
using only one.Technique. 

• It is very unique and traditional that whole process is natural including drying of the wet pots 
and products 

• The raw material using for Glazed pottery work is like borex, colour, iron oxide, manganese 
dioxide, cobalt oxide, chromium oxide, are the main component used for making the final 
color for glazing process.  

• After that many type of colour used for it and few other chemicals has also used for mixing in 
a appropriate proportion and to develop few more colours.  

• For the preparation of glaze work, a appropriate combination of borex and lead has mixed 
with the support of grinder and emerge like a liquid form of solution, then after that according 
to the need and demand of colour, they can develop.  
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• Terracotta pots and craft which has ready with the support of traditional furnace with the use 
of dung, now ready for coloring work. The product has put on the colour pot and fixed for dry 
purpose.  

• In the whole process a very special thing is that, the artisans involved in used many colour 
like black, blue, green, yellow, red and many more as dots on the finish colour pots and now 
its shows that many colorful dots has emerged on the product.  

• It is very classical and traditional technique that after completing the dot process, again the 
pot has put in a furnace up to 9000 C and after that the dots has flow like tears (anshu) and 
change in different type of natural designs on the pots.  

• After the final coloring process, pots are ready to putting in the final furnace. Now the final 
furnace has ready for final heating of the pots and different type of products and put inside 
layer by layer up to top and then the upper hole of the furnace has closed.  

• After completing the filling process in the final furnace with the colored pots, now the burning 
process with the local dry woods has started for final firing. At the starting, the firing process is 
slow for slow hitting and gradually it has increased up to 9000 C. And then the complete 
furnace has closed from the surrounding including with starting point.  

• It’s very special observation and experience with tradition that there is no machine or meter to 
measure the temperature of furnace at various level and it is experienced of particular 
artisans who is expert in the whole process is very special characteristic of this product. It will 
take nearly 7 - 8 hours in this firing work in furnace, in a continuous manner.   

• The timing of completion in the furnace of the related products is 24 to 30 hours for cooling in 
normal temperature and then after that gradually take out the all the products from furnace. 

• The process of finishing of the final product is also very traditional, With the use of Lakh 
(Chapara) in the same colour and use on the product for finishing and removing any type of 
un necessary spot from the final product.  

• In the packing still the straw of wheat or rice are using for safety of the product and putting it 
on a board paper box (gatta) and packed the final finish product for transportation to the 
traders across the country. The packing material is also fully recycled and natural.  

• The whole product process from beginning to end is completely manual, using traditional 
methods, local developed tools with full knowledge of traditional experience creates the 
beauty of Chunar Red Clay Glaze Pottery.  

• The artisans are skilled in this particular craft and this art is traditionally and hereditarily 
transferred from their fore-fathers. The artisans employ great skill in measuring geometric 
proportions and detailing required for preparation of Pottery. 

• Artisans from 4 -5th generations are still working in this old age traditional sector in Chunar, 
which is a very historical place on the bank of holy river Ganga. 

 
K) Inspection Body: 

 
1. One Representative from the Department of Industries, Government of U.P. 
2. One Representative from O/o Development Commissioner (Handicraft), Govt. of India having 

office at Chunar, Mirzapur 
3. One Representative from Human Welfare Association, 
4. Two (2) Master craftsman or National / State Awardees. 
5. One Representative from Traders and Exporters of GI Product. 
6. One Representative from District Administration. 
 
 

L) Others: 
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Advertised under Rule 41 (1) of Geographical Indications of Goods (Registration & Protection) Rules, 
2002 in the Geographical Indications Journal 130 dated February 29, 2020 

 
G.I. APPLICATION NUMBER – 628 

Application Date: 13-11-2018 
 
Application is made by Sojat Mehndi Kisan Samiti, at Sojat City, District: Pali – 306 104, Rajasthan, India 
for Registration in Part A of the Register of Sojat Mehndi under Application No. 628 in respect of Mehndi 
falling in Class – 31 is hereby advertised as accepted under Sub-section (1) of Section 13 of Geographical 
Indications of Goods (Registration and Protection) Act, 1999. 
 
A) Name of the Applicant   : Sojat Mehndi Kisan Samiti 
 
B) Address    : Sojat Mehndi Kisan Samiti, 

Sojat City, District: Pali – 306 104,  
Rajasthan, India. 

 
Facilitated By: 
1. Mehndi Vyapar Sangh Samiti, Sojat, 

Rajasthan, India; and  
2. Department of Science & Technology, 

Government of Rajasthan 
 
C) Name of the Geographical Indication : 

SOJAT MEHNDI 
 

 
 
D) Types of Good    : Class 31 - Mehndi 
 
E) Specification: 

 
Sojat Mehndi originates from mehndi leaves grown in Sojat, and some areas of Marwar Junction, 
Jaitaran and Raipur. Sojat mehndi is hundred percent naturally cultivated by rain water for getting 
high lawsone content in mehndi leaves.  
 
The high lawsone content of Sojat Mehndi makes “SOJAT MEHNDI” leads to following benefits: 
1) Deep rich dark reddish color.  
2) Acts as a good natural conditioner for hair that is liked by users or consumers. 
3) Distinct aroma and reddish color to the Sojat Mehndi.  
4) Quality of the Sojat Mehndi remains unchanged 
5) Sojat Mehndi can be stored for longer period of time with no harm 
 
Sojat tehsil of Pali district having several natural factors such as geological structure, topography 
and drainage system, climate-and the soil is suitable for the crop of mehndi. 
 
Mehndi (Hindi Name) is the leaf of a small shrub of the mehndi plant. Botanically, the mehndi 
plant is known as Lawsonia inermis-L, which is a family member of Lythraceas. The mehndi 
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contains following soluble contains: Lawsone; 2-Hyddroxy; 1-4 Napthaquinone; Resin; Tannin; 
Gallic acid; glucose; fat; mucilage and Quinone. Mehndi is called as a Henna/Hina in Arabic 
Language. Mehndi is called as a Madhyantika/Madhyantika in Sanskrit Language. In Bengali 
language, it is known as mendi; mehundi. In English language, it is known as Hena/ Hina; the 
Hena/ Hina plant.  
 
The mehndi plant is having a light green color. Mehndi plant falls under the category of a 
Perennial Crop. Due to which once mehndi plant sown, it lasts for years. Further, mehndi plants 
are considered as a Kharif Season Crop. As the mehndi plants are rainfed based Crop for initial 
growth of the plant in initial year. From consequent year onwards, one-two rains are optimal for 
the growth of healthy leaves on mehndi plant. The mehndi leaves gets the best colouring matter 
when their growth occurs with natural rainwater. In sojat, sojat mehndi is grown only through 
natural rain water for getting maximum lawsone content. By drying mehndi leaves, fragrant oil is 
also extracted. The leaves of mehndi plant, bark, seeds and root are taken for medicinal use. 
 
Further, in sojat mehndi no extraneous dye is added. Thereby resulting into a High Quality of the 
Mehndi, which can be stored for longer period of time with no harm. The lab test report showing 
no extraneous dye in Sojat mehndi is reflection of purity in sojat mehndi. 
 

F) Description: 
 

Sojat mehndi is hundred percent naturally cultivated by rain water for getting high lawsone content 
in mehndi leaves.  
 
The high lawsone content of Sojat Mehndi makes “SOJAT MEHNDI” leads to following benefits: 
1) Deep rich dark reddish color.  
2) Acts as a good natural conditioner for hair that is liked by users or consumers. 
3) Distinct aroma and reddish color to the Sojat Mehndi.  
4) Quality of the Sojat Mehndi remains unchanged 
5) Sojat Mehndi can be stored for longer period of time with no harm 
 
Sojat tehsil of Pali district having several natural factors such as geological structure, topography 
and drainage system, climate-and the soil is suitable for the crop of mehndi. 
 
In general, mehndi sowing Period starts before start of rain i.e. around June-July. Mehndi’s 
harvesting Period is in October-November. Traditionally, mehndi harvesting period is around 
Diwali, or Kartik Month of Hindu Calender. After the harvesting of the mehndi. The leaves of the 
mehndi plant, dried and powdered, are used to dye the hair and for coloring the finger nails, palms 
and soles of the feet. Mehndi powder quality is determined by its colour, purity, its dyeing property 
and fineness. The principal colouring matter is lawsone. In the mehndi of Sojat City or Sojat 
Mehndi, the lawsone content is very high. As the sojat mehndi leaves are thick and small in size. 
These characteristic helps mehndi leaves to gain the lawsone content. Sojat Mehndi imparts rich 
dark reddish stains on hands and feet and also acts as a good natural conditioner for hair.  
 
Further, appropriate geological and weather (fine sandy soils) (dry, and hot arid) conditions of 
Sojat also assist sojat mehndi in gaining high lawsone content. 
 
As the Mehndi or henna quality is determined by its color, purity, and dyeing property. The 
principal coloring matter is LAWSONE. According to BIS minimum standards, for an ordinary 
mehndi Lawsone content should be 1. However, for Sojat mehndi Lawsone content is way above 
than the BIS minimum standards as it is always 2+ or 2.5+. The high Lawsone content made the 
Sojat Mehdni special and unique, in comparison with other mehndis. This leads to deep rich dark 
reddish color from Sojat Mehndi. Also, provides distinct aroma to the Sojat Mehndi. As shown in 
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the above-mentioned lab report, Sojat Mehndi is having lawsone content 2.98. The lab test report 
showing the high lawsone content in Sojat Mehndi is evidence for indicating its rich, deep, and 
dark coloring and dyeing properties. 
 

G) Geographical area of Production and Map as shown in page no: 
 
Sojat Mehndi cultivation and production takes places in SOJAT. Sojat, is a tehsil (sub-division) 
located in Pali District, towards the south east direction of Jodhpur. The major Sojat Mehndi 
producing areas are: Sojat, and some areas of Marwar Junction, Jaitaran and Raipur.  
1. Area in square Km = 5000 
2. Rain fall in mm (annual) = 849.1 mm 
3. Temperature in summer Min=28°c Max= 48°c, In winter Min=4.5°c Max=26°c 
4. Climate= dry semi-arid 
5. Height from sea level=257 meter  
6. Altitude 

(a) Longitude-73 degree 67’  (EL) 
(b) Latitude- 25 degree 92’  (NL) 

 
H) Proof of Origin (Historical records): 

 
Mehndi is used for good luck and in a variety of worship, rituals, Teej and festivals etc. Sojat City, 
also called Henna City (Mehandi Nagri), is India's largest henna cultivating and producing city. 
Henna produced in this region has popularity all over the world  
 
 
Since the climatic conditions, soil and atmospheric conditions support the expansion of MEHNDI 
cultivation in Sojat by producing good quality of mehndi from Sojat. This good quality motivates 
many local farmers to initating the of MEHNDI cultivation in Sojat.   
 
90% of India’s mehndi output comes from Sojat only. Local farmers in the area of Sojat City 
started producing henna out of the henna leaves. Once, the local farmers start selling the sojat 
mehndi into the local market of Marwar region, in nearby areas and other part of the country. The 
response of the consumers and some royal families were very much motivating for those local 
farmers to produce the mehndi more. This is how the commercial production of mehndi from 
mehndi leaves began in Sojat.  

 
I) Method of Production: 
 

Mehndi plantation is bit complex in intial years. However, once it start growing, it lasts for many 
years. The beginning of mehndi cultivation needs traditional and experienced farmers. The 
following description explain various stages regarding production and processing of Sojat Mehndi: 
1) Firstly, the seeding Sojat Mehndi plant takes places in Nursery. Seeds of henna are very 

fine. Seed sack prior to seeding are dampen up to 10-15 days. The sack is continuously 
wetted by water. After wetting, henna seeds are planted in fine sand soil in the month of 
March-April when the maximum temperature of 28 ° C. One hectare of henna nursery is 
crafted with 8 kg of seeds. Seed beds are sprinkling light irrigation which may have not 
dried up beds of 15 to 20 days.   
1.1)  The Seeds of the Mehndi plant are first sown at the Nursery Stage to gather 

small Saplings, to further sow them in the ploughed fields. The young saplings of 
mehndi plants are carefully sown in the ploughed furrows in the fields around 
Sojat. As the field in Sojat are rich source of Lime or Calcium Carbonate 
(CaCo3). This helps in the healthy growth of Henna Plant. The below-shown map 
depicts the presence of high Lime or Calcium Carbonate (CaCo3) in Sojat Land. 
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1.2) Traditionally, the best recommended practice is to sow young saplings of mehndi 
plants manually. Although some farmers have adopted the new technical 
appliances like Tractors and other machines to sow young saplings of mehndi 
plants. 

1.3) After sowing the young saplings of mehndi plants, the most crutcial phase of 
mehndi plant begins. As, young saplings of mehndi plants needs very attentive 
supervision at this stage, because this stage decides the fortunes of the Mehndi 
Crop.  

1.4) The biggest challenges at this stage for young saplings of mehndi plants comes 
from pests, bugs, flies etc. However, Mehndi farmers around Sojat never uses 
any pesticides and other pest killing agents to protect the young saplings of 
mehndi plants comes from pests, bugs, flies. As, the Mehndi farmers around 
Sojat consider such practices as “a Sin” to kill innocent lives. So they keep 
Rigorous Vigilante over the young saplings of mehndi plants manually. Thus, the 
young saplings of sojat mehndi turns to the Plant of Sojat Mehndi only through 
Organic and natural way. 

 
2) The period for sowing the Sojat Mehndi plant is around June-July. Generally, the sowing 

takes place before the start of rains.  
2.1) After the little growth of mehndi plant, farmers give some time to their crops to 

grow naturally under their timely supervision. It is the most unique thing of 
mehndi plants that it doesn’t require any irrigation Supply or extra Source of 
Water except Rainfall. In fact the irrigation ruins the Dyeing Agent or Lawsone 
Content in the mehndi plants. Thereby resulting in loss of the Greenness of the 
mehndi leaves. Hence, the mehndi leaves/ plants are recommended to grow only 
through natural rain water. On an average, Area around Sojat receives 150-250 
cm of rainfall, if the Monsoon is kind enough in this Semi-Arid Zone influenced by 
the Desertification. But like all other crops, rainfall is the Nectar for mehndi plants 
also.  

 
2.2) Nidaan/Shoveling of the Fields:- Before the rainfall begins, Mehndi farmers 

perform the shoveling of their fields, locally called as “Nidaan” in which upper 
layer of the soil is pulled out by the “Khudali” (Locally used word for Shovel), to 
absorb the humus content of the soil and also exerts its heat out during the Rain. 
It is very essential for the crops to get Nidaan done, because various other weeds 
also grow around the plants of Mehndi which tries to absorb the nutrients of Soil, 
hindering the growth of the Mehndi plant. Hence, Nidaan is just a Weed Clearing 
Process for enhancing the growth of mehndi plant. 

 
2.3) Period of Rainfall:-During rainfall, Mehndi crops attain the required water, and 

gradually flourishes into a long Shrub of around 100-200 Cm (1-2 mtrs). Good 
Rainfall also helps in increasing Ground Water Level, and many Farmers have 
been adopting the technique of Harvesting rain Water by storing the rain water 
into Tanks, Small ponds etc. Mehndi plants may last for many years once grow 
because it grows in the summer with 15-20 cm Depth in the plowing. During farm 
preparation, farmers’ hould make a deep pit and farm should be surrounded by a 
boundary being stored rainwater. As the moisture coming from the stored 
rainwater is suitable for long time growth of mehndi plants.  

 
2.4) Ripening Period: - When the Rainfall stops, Mehndi farmers look after the 

mehndi crops cautiously due to the dangers of pests. They check crops for their 
ripening, so that they could begin the Harvesting. It takes place around October-
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November, basically after rainfall stops, as Mehdni plants are prone to water after 
Harvesting. It needs to be kept away from water strictly. 
 

3) The period for harvesting the Sojat Mehndi plant is around October-November. Generally, 
the harvesting takes place around Diwali, or kartik month of Hindu calendar. When 
mehndi plants attain the complete maturity, Farmers begin the Process of Harvesting. 
Although various Machines or equipments have been available for harvesting, yet mehndi 
farmers of sojat prefer to work manually. Since, there is great requirement of experience 
in harvesting of mehndi plants with care. The great requirement of experience resulting 
into special characteristics of Sojat Mehndi harvesting. That special characteristics is the 
art of plucking Sojat mehndi leaves from the Sojat mehndi plant. The Local farmers 
mostly women farmers of the area around Sojat, are expert in this art of plucking. As the 
Mehndi Crop is a long lasting crop, so it has to be harvested in a specific way by leaving a 
required Ratoon to grow again in next season. This is where the art of plucking henna 
leaves from henna plant become very critical for farmers. 

 
3.1) The mehndi plant stands as Shrub which gets cut by its stem with the 

“Hasia/Daati” (Sickle), leaving the bottom portion alive to ripe again in next 
season like Sugarcane.The harvested stems are then collected from the fields 
with the help of instrument locally called as “Bewla” (Pitchfork) and spread across 
cleaned up area, either around the fields or over tarpaulin sheets to protect it 
from gathering impurities in the form of soil, concrete, pebbles etc. 

 
3.2) The Stems containing mehndi leaves are then untangled and are moved from 

one place to another in the Sunlight to sun dry them. It is the time, when the 
farmers adopt precautions to keep the mehndi leaves from receiving any sort of 
precipitation or moisture. In general, this process takes approximately 2-3 days to 
ensure that all mehndi leaves are propely dried. 

 
3.3) The moisture of the mehndi leaves also decreases if the standing mehndi plants 

are not harvested on time or leaves fall prematurely. Sometime, some moisture 
or cold also causes colorless and decrease in lawsone content in leaves. So 
harvesting of mehndi plants on time is sine qua non for mehndi crop.  

 
3.4) Yield and Production: - In general, farmers can produce henna 600-800 kg is per 

hectare but improved farming methods can yield 1500-2000 kg per hectres.  
 

4) Collection of Leaves: - When the mehndi eaves get dried, they begin falling from the 
stems automatically. However, in certain cases an external force is required. So Farmers 
beat stems with Wooden Bamboos, Hoes or Pitchforks to remove leaves from the plant. 
After the removal of Leaves, the stems are taken away to use them as Bunds, Boundary 
of the field or as Source of fuel at Home. Mehndi Leaves are then gathered as a Heap to 
make the process of filling easy. 
 

5) Storage in Jute bags: - In last, the pure mehndi leaves are poured inside Jute Bags for 
Storage, or selling them into the Market (Krishi Upaj Mandi, Sojat). The Krishi Upaj Mandi 
is the only Mandi solely for Mehndi in India. Farmers also sell the dried mehndi leaves to 
industrialists. 
Everyday about 140-150 metric tons of henna leaves are sold by farmers to henna 
traders and manufacturers through this Krishi Upaj Mandi of Sojat.  
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J) Uniqueness: 
 
Sojat mehndi is known for high lawsone content. As the Mehndi or henna quality is determined by 
its color, purity, and dyeing property. The principal coloring content is LAWSONE. According to 
BIS minimum standards, for an ordinary mehndi Lawsone content should be 1. However, for Sojat 
mehndi Lawsone content is far better than the BIS minimum standards as it is always 2+ or 2.5+. 
The high Lawsone content has made the Sojat Mehndi special and unique, in comparison with 
other mehndis. This leads to deep rich dark reddish color from Sojat Mehndi. Also, provides 
distinct aroma to the Sojat Mehndi.  
 
One cannot get such high quality anywhere in the world with same seeds because of the natural 
environment of sojat city which totally supports cultivation of high quality mehndi. 
 
Further, in sojat mehndi no extraneous dye is added. Thereby resulting into a High Quality of the 
Mehndi, which can be stored for longer period of time with no harm. 
 
Farmers always cultivate this crop only through rain water. They never use any other water 
sources like ground water etc. because it degrades the quality of their heena / mehndi leaves. 
This henna has zero side effects. Also, on human body sojat mehndi color stays for more than 
any other mehndis. 

 
K) Inspection Body: 
 

The Sojat Mehndi Kisan Samiti, Sojat City has formed a core team to oversee the standards and 
quality assurance system for inspection of every step of production of Sojat Mehndi.  
 
The Inspection Structure will comprise of following committee members: 
1) Representative of Department of Science and Technology, Government of Rajasthan. 
2) President / Vice-President / Secretary / Treasurer of Producer group (farmers) of Sojat 

Mehndi i.e. SOJAT MEHNDI KISHAN SAMITI 
3) President/ Vice-President/ Secretary/ Treasurer of manufacturer group (export 

supplier’s/business owners) of Sojat Mehndi i.e. MEHNDI VYAPAR SANGH SAMITI. 
4) One GI Expert. 
5) One Agriculture Expert (Member either from Krishi Vikas Kendra, CAZRI, Pali or Horticulture 

department, Pali), and  
6) Two Farmers of Sojat Mehndi. 
 
This committee will also help to regulate the use of Geographical Indications for the welfare of 
local farming and processing community. Further, the committee will use the logo of Sojat Mehndi 
to promote on wider scale. 

 
L) Others: 
 

Mehndi is possibly the oldest cosmetic in use. It is commonly used as cosmetic for dyeing hair 
and palms or feet, has been one of the important plants since ancient times and has been in use 
for it aromatic and medicinal properties. As per the monthly statistics of trade in India by DGCI&S, 
Govt. of India, over ninety per cent of the mehndi production in India comes from Sojat region of 
Pali district of Rajasthan. Sojat City is also called as Henna city (Mehndi Nagri). Sojat Mehndi 
originates from mehndi leaves and having very fine particles in comparison with other mehndi. 
Sojat Mehndi color content is very high and went deep into body. Due to which sojat mehndi 
fetches great demand by users across the globe. Sojat mehndi is hundred percent naturally 
cultivated. Sojat mehndi is available as Mehndi Powder, Mehndi Cones, Mehndi Hair Colors, 
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Herbal Mehndi Powder. Mehndi is the LIFE-LINE of Sojat. Entire Mehndi trade in India is affected 
by fluctuations at Sojat. Sojat Mehndi succeeded as a good foreign exchange earner for India.  

 
The Sojat mehndi products are having following importance: 
 
Social and Religious Importance: - The charming attraction of Mehndi is not hidden from 
anyone. This important painting of folk ornamentation has been the hallmark of happiness-good 
luck, auspicious symbol and symbol of opportunity. In the Indian life-style, there is such elation 
that has been very popular among women of all income groups and castes. Without mehndi, 
every teej-festival or festive opportunity for them is incomplete. Mehndi also has many medicinal 
properties.  
Mehndi has been used not only in our country, but in many countries, medicine and other forms 
have been used since ancient times. Mehndi has a traditional significance in other states of Uttar 
Pradesh, Gujarat, Maharashtra, Bihar, Punjab, Kashmir and other states too. There is a tradition 
of applying Mehndi on various festivals and on occasions. The songs of Mehndi are also sung 
there. 
 
Henna rituals and rites: - Mehndi is used for good luck and in a variety of worship, rituals, Teej 
and festivals etc. Mehndi is beyond the boundaries, religion, or caste. It is widely used on every 
auspicious occasion by people across the globe without any discrimination. 
 
Women entire family along with the bride on the occasion of marriage in the Muslim community is 
also Rchati henna. Henna is also known as Mehndi of Pirs for the fulfillment of a desire. Henna on 
Muharram is celebrated the night, this is known as Small Muharram is known only by the name of 
henna. 
 
Greek regarded henna as a cooling agent. Further, during smallpox outbreak period, people used 
mehndi as beneficial remedy due it’s characteristics of cooling agent.  Since mehndi leaves are 
not having any side effects. So people does not fear from using mehndi for various medicinal and 
cosmetic purposes. Furthermore, mehndi leaves improve hair strength, hair quality, and silkiness. 
Also, it is beneficial to the fingernail, palm. The oiling of mehndi flowers oil is also beneficial during 
headache. 
 
According to Dr. Emerson, it is considered useful to keep mehndi leaves and flowers under the 
pillow to have good and healthy sleep. 
 
According to Dr. Rosemary, physicians uses mehndi leaves or flowers for curing the leprosy-
patient. As Coating of mehndi leaves powder are advantageously in cases of leprosy.  
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General Information 
 
What is a Geographical Indication? 

 It is an indication, 
 It is used to identify agricultural, natural, or manufactured goods originating in the said area, 
 It originates from a definite territory in India, 
 It should have a special quality or characteristics unique to the geographical indication. 

 
Examples of possible Geographical Indications in India: 
Some of the examples of Geographical Indications in India include Basmati Rice, Darjeeling Tea, 
Kancheepuram silk saree, Alphonso Mango, Nagpur Orange, Kolhapuri Chappal, Bikaneri Bhujia etc. 
 
What are the bebefits of registration of Geographical Indications? 

 It confers legal protection to Geographical Indications in India, 
 It prevents unauthorized use of a registered Geographical Indication by others. 
 It boosts exports of Indian Geographical indications by providing legal Protection. 
 It promotes economic Prosperity of Producers. 
 It enables seeking legal protection in other WTO member countries. 

 
Who can apply for the registration of a Geographical Indication? 
Any association of persons, producers, organization or authority established by or under the law can apply. 
The applicant must represent the interest of the producers. 
The application should be in writing in the prescribed form. 
The application should be addressed to the Registrar of Geographical Indications along with prescribed fee. 
 
Who is the Registered Proprietor of a Geographical Indication? 
Any association of persons, producers, organization or authority established by or under the law can be a 
registered proprietor. There name should be entered in the Register of Geographical Indications as 
registered proprietor for the Geographical Indication applied for. 
 
Who is an authorized user? 
A producer of goods can apply for registration as an authorized user, with respect to a registered 
Geographical Indication. He should apply in writing in the prescribed form alongwith prescribed fee. 
 
Who is a producer in relation to a Geographical Indication? 
A producer is a person dealing with three categories of goods 

 Agricultural Goods including the production, processing, trading or dealing. 
 Natural Goods including exploiting, trading or dealing. 
 Handicrafts or industrial goods including making, manufacturing, trading or dealing. 

 
Is registration of a Geographical Indication compulsory? 
While registration of Geographical indication is not compulsory, it offers better legal protection for action for 
infringement. 
 
What are the advantages of registering? 

 Registration affords better legal protection to facilitate an action for infringement. 
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 The registered proprietor and authorized users can initiate infringement actions. 
 The authorized users can exercise right to use the Geographical indication. 

 
Who can use the registered Geographical Indication? 
Only an authorized user has the exclusive rights to use the Geographical indication in relation to goods in 
respect of which it is registered. 
 
How long is the registration of Geographical Indication valid? Can it be renewed? 
The registration of a Geographical Indication is for a period of ten years. 
Yes, renewal is possible for further periods of 10 years each. 
If a registered Geographical Indications is not renewed, it is liable to be removed from the register. 
 
When a Registered Geographical Indication is said to be infringed? 

 When unauthorized use indicates or suggests that such goods originate in a geographical area 
other than the true place of origin of such goods in a manner which misleads the public as to their 
geographical origins. 

 When use of Geographical Indication results in unfair competition including passing off in respect 
of registered Geographical indication. 

 When the use of another Geographical Indication results in a false representation to the public that 
goods originate in a territory in respect of which a Geographical Indication relates. 

 
Who can initiate an infringement action? 
The registered proprietor or authorized users of a registered Geographical indication can initiate an 
infringement action. 
 
Can a registered Geographical Indication be assigned, transmitted etc? 
No, A Geographical Indication is a public property belonging to the producers of the concerned goods. It 
shall not be the subject matter of assignment, transmission, licensing, pledge, mortgage or such other 
agreement. However, when an authorized user dies, his right devolves on his successor in title. 
 
Can a registered Geographical Indication or authorized user be removed from the register? 
Yes, The Appellate Board or the Registrar of Geographical Indication has the power to remove the 
Geographical Indication or authorized user from the register. The aggrieved person can file an appeal 
within three months from the date of communication of the order. 
 
How a Geographical Indication differs from a trade mark? 
A trade mark is a sign which is used in the course of trade and it distinguishes good or services of one 
enterprise from those of other enterprises. Whereas a Geographical Indication is used to identify goods 
having special Characteristics originating from a definite geographical territory. 
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THE REGISTRATION PROCESS 
 
In December 1999, Parliament passed the Geographical Indications of Goods (Registration and Protection) 
Act 1999. This Act seeks to provide for the registration and protection of Geographical Indications relating 
to goods in India. This Act is administered by the Controller General of Patents, Designs and Trade Marks, 
who is the Registrar of Geographical Indications. The Geographical Indications Registry is located at 
Chennai. 
 
The Registrar of Geographical Indication is divided into two parts. Part ’A’ consists of particulars relating to 
registered Geographical indications and Part ‘B’ consists of particulars of the registered authorized users. 
The registration process is similar to both for registration of geographical indication and an authorized user 
which is illustrated below: 
 
 
 

 

  

Filing an Application 

Examination 

Acceptance 

Advertisement of 

Application in GI Journal 

Entry in GI Register 

Objection 

Particulars of Registered GI entered in 

Part A of the Register

Opposition,     

If any

Particulars of Registered AU GI entered in 

Part B of the Register  

Registration Certificate 

issued 

Opportunity 

for Hearing  

Refused 

Allowed or 

refused 

Appeal to 

IPAB

Application 

allowed
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